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Running time: approximately 1 hour and 30
minutes with no interval
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To make this performance a pleasant
experience for the artists and other members
of the audience, PLEASE switch off your alarm
watches, MOBILE PHONES and pagers. Eating
and drinking, unauthorised photography and
audio or video recording are forbidden in the
auditorium. Thank you for your co-operation.
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Concert Hall
Hong Kong Cultural Centre
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Feature: Omar Sosa on Afreecanos
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O000000 Afreecanos] [0 [
Omar Sosa Afreecanos Quartet
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Omar Sosa Piano, Fender Rhodes, Electronics, Vocals
oooooo ooooooooo

Marque Gilmore Drums, Electronics, Vocals

ooooooog ooooo0oooooong

Childo Tomds Electric bass, Kalimba, Vocals
ooooooog opoooooo

Leandro Saint-Hill Saxophone, Flute
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Tonight’s concert features material from Omar Sosa's CD, Afreecanos.
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Sound reinforcement by 'P TOP PLOT INTERNATIONAL LTD.
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Omar Sosa

o0o000o0oooooooooooo
Composer, Piano, Fender Rhodes,
Electronics, Vocals
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Omar Sosa is one of the most versatile jazz artists on
the scene today: composer, arranger, producer, pianist,
percussionist and bandleader. He fuses a wide range of
world music and electronic elements with his native
Afro-Cuban roots to create a fresh and original urban
sound — all with a Latin jazz heart.

Sosa was born in 1965 and raised in Camagiiey, Cuba.
At the age of eight, he began studying percussion,
including marimba, at the music conservatory in
Camagliey. After passing a rigorous musical exam, Sosa
moved his studies to the prestigious Escuela Nacional
de Musica in Havana. There, as a teenager, not finding
his first choice instrument — the marimba — readily
available, he began to focus on the piano, finishing his
formal education in 1983 at the Instituto Superior de
Arte in Havana.

By the late 1980s, having studied everything from
Afro-Cuban folkloric traditions to European classical
music, he began working with two Cuban pop singers,
first Vicente Feliu, then Xiomara Laugart, serving
as musical director for various of their touring and
recording ensembles.

Moving to Quito, Ecuador for several years beginning
in 1993, Sosa discovered the folkloric music of the
Esmeraldas, a pocket of African-rooted culture on
the northwest coast known especially for its use of
the marimba. In addition to launching his own jazz
fusion ensemble, Entrenoz, Sosa produced Andarele,
a recording by the Afro-Ecuadorian group Koral
y Esmeralda.

Sosa moved to the San Francisco Bay Area in late 1995
where he quickly invigorated the local Latin jazz scene
with his explosive playing and adventurous writing.
The next year Sosa made his US recording debut on
Ota Records with the solo piano recording, Omar
Omar, followed with a trilogy of groundbreaking
large-ensemble, World-Jazz recordings: Free Roots
(1997), Spirit Of The Roots (1998) and Bembon (2000).
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Sosa has released 15 recordings on Ota Records label
since 1997, including 2002’s Grammy-nominated
Sentir. He was nominated in 2003 for a BBC Radio 3
Award for World Music in the Americas category,
along with Ibrahim Ferrer, Caetano Veloso and
Os Tribalistas.

In September 2003, Sosa released his third solo
piano recording, A New Life, dedicated to his son
Lonious Sosa, born in July 2002. Released in January
2004, Pictures of Soul is a collaboration with Los
Angeles-based percussionist Adam Rudolph.

2004 also brought the debut of his first work for
symphony orchestra, entitled From Our Mother,
performed at the Paramount Theatre in Oakland by the
Oakland East Bay Symphony. Sosa’s next recording,
Mulatos, features Latin jazz master Paquito D'Rivera on
clarinet. It also features the delicate voice of the Arabic
lute, the oud, and the composer himself on marimba.
Mulatos received a Grammy nomination in 2006, and
was nominated for Latin Jazz Album of the Year by
the New York-based Jazz Journalists Association. In
2008, Sosa released Afreecanos.

Recent projects include a recording of Omar Sosa
material by the NDR Big Band in Hamburg, Germany,
arranged by the noted Brazilian cellist and composer,
Jaques Morelenbaum, and Across the Divide, a recording
made at the Blue Note jazz club in New York, featuring
American folkloric singer, Tim Eriksen, scheduled for
release in March 2009.

For more information, please visit www.omarsosa.com
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Drums, Electronics, Vocals

ooooooooooooooooooOoOobobobobOOoOoOoOoOooOoOoOoOoOoOOOObObb
gobooooooooooobooobooooboUoobooobobooobooboooobUoobDo
uoooooooooooooobooobobobooooooooOobobobobbooouoooo

oooooooooObO4000bobooboboOb-ODbOoboboooooooooobobobooooon
oobooooooOoooooonooo

A founding member of New York City’s Black Rock Coalition, Marque Gilmore is critically acclaimed for his
multimedia performance project DRUM-FM. He has worked with an international array of leading musicians
and producers including Talvin Singh, Nitin Sawhney, Joe Zawinul, Roy Ayers, Vernon Reid, MeShell and
Sting. In addition, he has a 10-year history with UK innovator DJ-Producer State-of-Bengal.

After completing a 40-minute “Cuba-Lectric” remix of Omar Sosa’s new CD, Mulatos, Gilmore joined Sosa’s
new band to tour throughout the UK, Europe, Australia, Japan and the US.

ODo0O00000 Childo Tomas
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Electric bass, Kalimba, Vocals
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Bassist, percussionist and African vocalist Childo Tomas was born in 1963 in Maputo, Mozambique. He
began to play music at the age of 16 in various traditional, popular and jazz music groups in Maputo. From
1982-92, Tomas was a member of the group Alambique. In 1994, Tomds moved to Spain, eventually settling
in Barcelona. He has worked with various artists and groups, including Zeze Lokito, Unison, Mogha Africa
and David Cervera. Since 2004, Tomas has been a regular member of Omar Sosa’s various touring ensembles
in which he sings in his native language, Ronga.

0000000 Leandro Saint-Hill

ooooooo
Saxophone, Flute
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Leandro Saint-Hill was born in Camagiiey, Cuba in 1968. Saint-Hill started to study saxophone at age 11.
After graduating from music school, he first moved to Havana and later, in 1994, to Hamburg where he played
with several great bands in events and jazz festivals including JazzBaltica and the Montreux Jazz Festival.
Currently, Saint-Hill plays the saxophone and flute, and sings and composes for groups like Cuarteto
Chanchullo, Tony Martinez and The Cuban Power, Julio Barreto Latino World and The Night of
Wagner Comeback.
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Omar Sosa on
Afreecanos

Text: Michael Stone

Omar Sosa’s musical trajectory has taken him from
Camagiiey and Havana to touring in Angola, the Congo,
Ethiopia and Nicaragua in the 1980s; to a sojourn in
the African-descent communities of Ecuador and an
extended presence on the San Francisco Bay Area Latin
jazz scene in the 1990s; to his current engagement with
artists from Spain, France, Brazil, Cuba, the US, and
several North, West and East African nations.

His career embodies the expansive outlook of a
visionary artist who has taken Monk’s uncompromising
spirit to heart, while working ceaselessly to craft and
project a unique cosmopolitan voice.

As Sosa reminds us, “Monk said, ‘Jazz is freedom,
and based on that I play music. If I ever play the same
thing twice, then I'll stop making music.” Afreecanos
confirms yet again that Sosa never plays the same thing
twice. He observes, “every musician has something
unique to say; they express what they feel. I never
know what will happen in the studio or onstage from
one day to the next. But something unique comes out
of the encounter, and the spirit of freedom emerges.”

“With Afreecanos we are translating a message from
the spiritual dimension. It’s essential to be open to the
spirit, to be able to receive what comes to you. Monk,
Miles, Dizzy, Tatum, Ellington, John Lee Hooker and
Louis, their music has so many common elements, and
like Randy Weston says, the spirit comes from Africa. I
don’t mean particular countries, but a certain character,
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a spirit manifest in many different places. The African
Diaspora means that whoever you are, if you are open
to it, the spirit of Africa can play through you.”

“Afreecanos is a concept, an ode to Africa, something
that is possible to play with one, two, three, four or
all the musicians who participated in the project.
It continues on the path back to the roots, looking
for parallels between various traditions, including
Cuba, Brazil, Morocco, Senegal, Guinea, Mali and
Mozambique. This work expresses that we are all
children of the same Mother, and even though our
sounds come from many places, we are close in
essence, conception, and origins. Because of this, it
has not been difficult to unite the many artists who
have contributed with their own musical languages,
manifestations of the grand and living Africa. The only
thing they needed to do was to be themselves, to speak
with their own musical voices, and to manifest their
bona fide roots.”

Drawing upon his Afro-Cuban roots, Sosa weaves
his own artistry with traditional elements from across
Africa and the Americas, producing a thoroughly
contemporary jazz idiom that blends and celebrates
the many diverse voices heard here. Sosa explained:
“I have tried with Afreecanos to express a little part of
the melodic contour of Africa, and its great rhythmic
strength. Rhythm connects every people with the
supreme spirit. Every land has a tradition of calling
the spirit; they all have a way to pull people together.
Africa and its Diaspora are an unequalled source
of music. I feel that through jazz as a philosophical
concept — and as one of the freest genres of the
Diaspora — I have been able, without barriers, to
combine the Caribbean, South America, and Africa in
a project full of freedom, a celebration of the African
Diaspora alive in our times.”

Michael Stone is Executive Director of the Princeton
University Program in Latin American Studies, a frequent
contributor to several world music publications, and host of
"Jazz Worldwide" (WWFM 89.1).





